
SYMPHONIC BAND 

OVERTURE
DE ARGENTINA

 
JAMES D. PLOYHAR (ASCAP)

 1 Conductor
 6 C Flute
 2 Oboe
 3 1st B � Clarinet
 3 2nd B � Clarinet
 3 3rd B � Clarinet
 1 E� Alto Clarinet
 2 B � Bass Clarinet
 2 Bassoon 
 2 1st E� Alto Saxophone
 2 2nd E� Alto Saxophone 
 1 B �  Tenor Saxophone
 1 E� Baritone Saxophone
 3 1st B � Trumpet
 3 2nd B � Trumpet 
 3 3rd B � Trumpet 
 1 1st Horn in F

 1 2nd Horn in F 
 1 3rd Horn in F 
 1 4th Horn in F 
 2 1st Trombone 
 2 2nd Trombone
 2 3rd Trombone
 2 Baritone 
 1 Baritone Treble Clef
 4 Tuba
 2 Mallet Percussion (Bells,  
   Chimes)
 1 Timpani
 1 Pe rcussion I (Maracas, Claves, 

Crash Cymbals, Castanets)
 1 Pe rcussion II (Snare Drum)
 1 Pe rcussion III (Bass Drum)

WORLD PARTS
 1 1st Horn in E�
 1 2nd Horn in E� 
 1 3rd Horn in E� 
 1 4th Horn in E� 
 1 1st Trombone in B � Treble  
   Clef
 1 2nd Trombone in B � Treble  
   Clef
 1 3rd Trombone in B � Treble  
   Clef
 2 Tuba in B � Treble Clef 
 2 Tuba in E� Treble Clef
 

PROGRAM NOTES

Latin sounds and rhythms abound in OVERTURE DE ARGENTINA as this style of music reaches a new level of popular-
ity.  Also heard are the duet sounds of the strolling mariachi musicians. These sounds give the audience a sense of the 
excitement found in the music of Latin America.

NOTES TO THE CONDUCTOR

The percussion section plays an important part in the performance of OVERTURE DE ARGENTINA. Maracas and claves 
should be heard along with the snare drum (with snares both on and off).  This should prove to be an exciting piece for 
the band to perform and equally exciting for the audience to hear.     

Please note:  Our band and orchestra music is now being collated by an automatic high-speed 
system.  The enclosed parts are now sorted by page count, rather than score order.  We hope this 
will not present any difficulty for you in distributing the parts.  Thank you for your understanding.

INSTRUMENTATION
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