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Commissioned by The Muncie Central High School Symphonic Band, Mr. Bill Pritchett, Conductor Onoe = ==S=SSSSSSS
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Suggested tempi produces the proper inner architecture of the piece, and allows the players to move through otherwise long-winded ;3 /v
passages with greater ease. o ot ers fere ere gee s ogpe o gpe ¢ frf crfocef f
—ye———
For those fascinated by such matiers, “Godspeed s formed in the Fibonacei Series. There are 33 meter changes, and in this work,
the real-timing of 3:33 happens at m78.... the “golden mean” Clarner 2
Atml, the woodwinds have the repeated flourish phrase. ‘Trill fingerings may be used to facilitate the delivery of this section and its Clrines
recurrence later in the work. §
If breath is needed during this passage, I would suggest having the players stagger breath throughout the section, taking a breath on Bass Clar
any of the staccato eight notes.
Aot
“This same, possible challenge and solution exists at m9 for the trumpet section, m22 for the clarinet section, then again at m98 for the
trumpets, and then again at m138 for the flutes and clarinets. o2
Please be sure to read the BRIEF INTRO TO MELILLO MUSIC in order to best interpret the PAD Bass, Synthesized Harp and -
Percussion requirements.
Unmarked eighth notes, such as appears in m20 suggest 4
Conduct md6-m82 as felt. Use m82 as an “escape haich’
Homn
There is no better way to express the Music of this work o
inspired this work.
“I haven’t really had a chance to put this into words, but
in front of the kids I have. It is really a pleasure for me to'have the opportunity
worked with a college band and sure, the group is beter. but not necessarily better for me! It's hard to explain. except to s Hom 4
really love the kids at Muncie Central, and that I have loved working with them for the last 17 years. We have the kind of kids that ’
aren’taffaid to roll up their sleeves and get dirty... sweat... work. T want them to feel a sense of ownership in this work. The notes they N
umpet |
play won't last nearly as long as this composition will last. All of these kids should feel as if they were a part of something meaning-
ful. Can you help me put this into words?” —
Bill.. 1 just did
Trmpet 3
And now, let me share something with you, my friends. This is not for the Program Notes. Its just between me and all of you. Ever
since high school, I've signed my many letters, “Godspeed!... Sincerely, Siephen Melillo” People used to laugh at me for signing this Euph
way! 1 still don’t know why. Now, I sign Music. my most personal letters, in the same fashion
Thone 1
After today, I shall never write that word again without hearing it as Music!
Godspeed was written on 10 May 1998, On that day, Symphony # 1 premiered. Dimitri Tiomkin and Max Steiner were born. T love Thone 2
these souls, composers of great and innocent Giving. My offering is small, but it comes to you, hands outstretched, in the same man-
ner implicated by Mr. Pritchett’s beautiful words. Bass Toone
Within its Time-compressed boundaries of 5:55, much happens. There is youthful exhilaration, the flight of an inviolable spirit, hectic Tuba
confusion and innocent zcal. Amidst the flurry and flash, comes a reverent prayer and an ode to that which s forever quiet and most
still. There is the confident ass v Life’s challenges. There is Hope an intro-
spection and sorrow. Fun is m . Andin s final hour, it is the indon I of
the forever stalwart that rises i
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