CHART OF THE SEQUENTIAL INTRODUCTION OF NOTES
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CHART OF THE SEQUENTIAL INTRODUCTION OF RHYTHMS, TERMS, SYMBOLS, SPECIAL FEATURES AND COMPOSERS
Rhythms ¢ ” ﬁ )
Allegretto Half tenuto Key of C S-pr D.C.al
Steps Transposing Coda
Terms & a tempo
Symbols Whole | Maestoso
Steps
Full band [ ACCENT ON | ACCENT ON | ACCENT ON | ACCENT ON | Full band | ACCENT ON | ACCENT ON | ACCENT ON | ACCENT ON | Full band | ACCENT ON | ACCENT ON
Special (March | TECHNIQUE | THEORY | CREATIVITY | TECHNIQUE | (Holiday THEORY CREATIVITY | TECHNIQUE THEORY [ (Cyberspace| CREATIVITY | TECHNIQUE
Features & Onward) Sousa Sousa Fantasy) |Mendelssohn|  Vivaldi Wagner | Overture) Mozart Alford
Composers Schubert
V. Herbert




) he alt. (Fl) o < (Ob)
A — (Fl) po —_—o©
\J |
(s | pe
A\SV bo 32-33
¢ oo
(1) Solo with Piano
Cl. : Accompaniment
(CL.) o
A alt. alt. alt. o | alt  alt jo o
\J b
P 1O O
N ~
\Q)u o j— p— 34-35
© o ACCENT ON
A al alt . at. at | 4o © ENSEMBLES
\J O b
p "
N T
A\NVJ 1O
By} O _- = 36-37
=3
alt. alt. ° o ACCENT ON
A alt E_Q h4 h4 ﬁﬂ — SCALES
y ——v
{r~—©
A\NVJ
D) <o | 38-39
alt. alt
o ’ o O ACCENT ON
) alt — I"Q' #— — RHYTHMS
ST
A\SVA T O Mb=d
o 1
40-41
ACCENT ON
O © #3 — REsTS
7S
A\NVJ
D)}
42-43
) o ACCENT ON
v O TECHNIQUE
[ fanY
A\SY
o
l70 e O 44
0 — —— ACCENT ON
s CHORALES
|
he O
(Bsn.)
45
(&) i’)() O © Glossary
7
A _(Timp,) A ﬂ\ffl‘) o © 46-47
s ) H J L
17~ SO | 1~ Fingering Chart
A\NVJ V=7 A\NVJ
D) D)
WP .
S.D. ~ Maracas | Castanets Ratamacue Flamacue H Practi
On Rim m ome Practice
J}Y Claves Record
3
3 § Jr) JJ
8 8
Enharmonics D.S. |Andantino mlto gfz ﬁ Key of Db |  Grace
al Coda rit. Adagio pp Note
ACCENT ON Full band [ ACCENT ON | ACCENT ON | ACCENT ON | ACCENT ON | Full band [ ACCENT ON | ACCENT ON | ACCENT ON Full band
THEORY (Water | TECHNIQUE | THEORY | CREATIVITY | TECHNIQUE (Fiesta THEORY | CREATIVITY | TECHNIQUE Morley (Sousa
Rachmaninoff Music) Joplin Bizet Mussorgsky | Mexicali) | pykas Bizet Dvorak Verdi on Parade)
Grieg Handel Beethoven Gounod
Rossini Tchaikovsky






