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Edvard Grieg was one to write a commemora®ge piece 4
for the bicentennial rwegian writer Ludvig Baron Holberg 4
& (1684-1754). Gri i i 's Td nd gave his first perfgrmance of the 0
0 piano work in . i nscribed the work f g orchestra, Q
\ which is how it i uses the Baroque Q
‘ ion of the standard

i of Holberg’s own tim
forms of* Prelude “Rigaudon” (all French dances, with th(&

introdeOY ¢ is own maglcg touch, making them fres@ ith strong romantlc
e econd te, Op. 40. It is a stately Mgpcessional dance in tr@eter
) ch court alghthroughout Eur the 17th-18th century. It is said to be of Spanis ntral

egan as a vi dance, set to lively mgusic and castanets, fora d ine of
Q the Spanish coloni re moving back acr Atlantic to @
bidden in Spain in 15 e early 17th centur s modified to its
in France and ltaly. The slow “Sarab sually with an accented ®otted note on the &
a standard mgvement of the Baroque S
g i ird movem &e Holberg Suite, an ugh more common in its orchestral forr&
Holb&rg Suite was first writ piano. The “Pradludiu ovement has aIread released and can be ased
from Alfred Music Publisigy (00-38363).
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Please noteg band and orchestra music is now ben@ed by an automatic high-speed system. e&um BAN D

The encl are now sorted by page count, @ score order. é % adivision of Alfred E
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& NOTES Q%’E CONDUCTOR
The@l transcription of the Holberg Suite was written f

$ p s a wide range of colgf& however, this arrangem S

z ements offers the sosMN of the concert band €g b

rsion. Careful attenti been paid to maintaifggh€
composer in this pi dynamics, accents, and stylisti

in preparing this . Additionally, good pprasing and dyna
accompany th oth melodic lines. T

been writte@r upport only. 0
In the “Gavotte,” notice that the di }v I -century Fren
. ,in ei &
ntended, all toget&, a\"

co avotte is that phrases b i
i e phrases begin on t r
\ -measure (half-bar) u@a

The movements of the Holb be p s

independently, ot jon: i only the first fhree movements,
“Praeludium” 0] ) as selected as@wer’s Choice @
in the Oct iSS elnstru t ine—”Sar@ 2" (Andante), and @
“GavotteaN/®gre re ly avai Alfred Musi& shing. Q

Or@ nd r band alwa ent a challenge. Howgver, é
“ N " o sityst right as a % and pieces. & Q
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