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dia First Li egely conveys the rising
as it first erica each morning on
illac Mounta® at Acadia National Park.
Written i ebration of that park’s centennial,
this eggeh g piece provides an opportunity

fa string players to musically express
theWagic of dawn on the mountain, of light
ing on the ocean, of swelling seas as a squall

\ approaches, and of the returning calm as the light

recedes. This composition will transport players

: ® and audiences alike to Acadia, that treasured

¢

national gem.
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Procram NOTES

tain, i

Each morning, the sun’s rays touch America first on the pink granite of Cadillac
i ficent

Acadia National Park on the coast of Maine. Written to celebrate the centen
park, Acadia First Light musically conveys the exquisite landscape of the
ascending scale pattern accompanies an opening theme that represents th
heard. Soon, the morning sun glistens off the waves as a new, lj
accompaniment. The mood suddenly shifts and becomes mo

he sunlight rgufis and
dances once again on the whitecaps. The light begins to ebB § returns ﬁlc opening
s [ifst light.

Structured in a modified rondo form, the piec ced by a diabass drone (m. 1, played
pianissimo). A repetitive ascending patte strings #7-13, theme A, opening)
represents the sun’s dawning light; here the 3/ and tem d feel relaxed but moving “in
one.” The theme continues (mm. the dawn re®alsgntle ocean waves represented by a
recurring quarter-note ﬁgs (seco and the ré&b e call of a morning chickadee (first

violins).
unlight is ¢ \Qy the first violins (mm. 21-42, theme A,
pani enx@owing a slight accelerando (mm. 40-43), a new
i t violins. This second theme is meant to convey the

ater.

The tender mood of t
continued) over an und
theme (theme B,

shifts (mm. 5 ) to prepare a darker, more ominous new theme (theme C,
ting an ing ocean squall. It should be noted that themes B and C are
Q mon New England fiddle tune, “St. Anne’s Reel.”

as the storm ar and threatens, it suddenly disappears (m. 90), overtaken by glistening
%)f the second theme and descant (theme B, mm. 91-104). After a brief ritard
(m. 104), the li b¥, and the introductory material is heard once more (theme A, mm. 105-134)

at the openingaterfigh. We are left to reflect upon the beauty of the mornings sunrise; a two-measure
ritard prepa al held chord, and the piece fades to silence.




For the Portland, Maine, Young People’s String Consort, Deborah Dabczynski, Director 3
Celebrating the Centennial of Acadia National Park

Acadia First Light

CONDUCTOR SCORE By Andrew H. Dabczynski (ASCAP)
Duration - 3:30
Moderato - Quietly, in one (J = 120) [6]
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