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Attentio@rill—seekers! Step aboard the
illcfizad Cyclone rollercoaster, and take off
0 d ride filled with twists, turns, ups,
owns. This piece uses repeated 16th-note

figures, and dramatically contrasting dynamics

delight players!
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Please note: Our band and orchestra music is now being collated by an automatic high-
speed system. The enclosed parts are now sorted by page count, rather than score order.




Program NoOTES

Millennium Cyclone is a wild, musical rollercoaster ride. The title recalls ¢ i orce”
ride at Sandusky, Ohio, and the famous wooden “Cyclone” coaster at C . First, t
orchestra and audience step aboard the Millennium Cyclone whilesa calli ily i

amusement park. But then it takes off—with a driving bass
ominous melody. Listen as the coaster charges up and down

queasy breather, before the coaster takes off once again. After rock
to a breathless close. Please exit to the right, then coge back and llsten agai

NotEs TO

This piece will be most effective if care latlons as indicated, and to
exaggerate dynamic contrasts. The epresents the happy sounds of
an amusement park calliope as the/fid tke their seats o aster After a dramatic ritardando

(mm. 7-8), the coaster t . iille pizzicat e and E-minor syncopated figure in
p yncop g

the violas (mm. 9-12). Her - po should be played as fast as possible
(J = 126-144), depending on " ability. 6

The main “coaster’ is introduced imygch&&idlins (m. 13) and taken over by 2nd violins and
violas (m. 21). T ) with repeated 16th-note patterns. Craziness then
ensues (mm. ; s begins on'$he note indicated, sliding immediately higher for two

o an arbitrary

molto rit. and fermata, lead to an extended re-statement of the opening
. TS ction represents a calmer, gentler portion of the coaster ride, with
ouMjgifig—accompaniments.

ic swells in the Coda. Another molto ritardando (mm. 85—86) leads to a final
tatement of the gpe calliope theme, culminating in a tremolo fermata and final unison ‘g’ (m.
91-92—note th%atic Jp). Players can exit to the right, and come back on stage for another ride!

\'0

%note, then back for two beats to the original pitch. Clashing




Millennium Cyclone

CONDUCTOR SCORE By Andrew H. Dabczynski (ASCAP)
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Suddenly allegro (+ = 126-144)
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*Slide st finger as high as possible,

and back again on G string
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