
An Armed Forces Tribute
Arranged by Andrew H. Dabczynski

A DIVIS ION OF

i n s t r u m e n t a t i o n

Conductor Score 1
Violin I 8
Violin II 8
Viola 5
Cello 5
String Bass 5

For the first time, string orchestras can honor our 
service men and women with their own patriotic 
tribute. In this up-beat and lively intermediate-
level arrangement, stirring melodies are provided 
for all string sections. The signature marches of 
the five branches of the armed forces are presented 
with strong, rhythmic accompaniments and clever 
counter-melodies. An Armed Forces Tribute will 
complete any string orchestra concert program, 
and offers a chance for audience participation 
as veterans and their families are recognized. It’s 
sure to be a hit with students of all abilities, and a 
heart-warming winner with every audience.

T h e  H i g h l a n d / E t l i n g  S t r i n g  O r c h e s t r a  S e r i e s

Grade Level: 3

Please note: Our band and orchestra music is now being collated by an automatic high-
speed system. The enclosed parts are now sorted by page count, rather than score order.
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Program Notes

An Armed Forces Tribute is an arrangement of the patriotic anthems of all five branches of the American 
services. In this medley, arranged by Andrew H. Dabczynski, the strains of “America the Beautiful” 
serve as an apt introduction. We then hear the famous “Marine Hymn,” a melody drawn from an 
obscure aria by the master of 19th-century French comic opera, Jaques Offenbach. However, it has been 
associated with the Marines for well over one hundred years. Next, we hear “The U.S. Air Force,” by 
Yukon-born amateur pilot Robert Crawford. Crawford, with his catchy melody and signature “Off we 
go!” lyric, won a 1938 contest sponsored by Liberty Magazine to find a theme song for what was then 
the Army Air Corps, and later the U.S. Air Force. The orchestra then plays “Semper Paratus (Always 
Ready),” the anthem of the U.S. Coast Guard. The melody was composed in 1927 by Captain Francis 
Saltus Van Boskerck, then Commander of the Coast Guard’s Bering Sea Forces. It was made famous 
during World War II by radio crooner Rudy Vallee, who himself enlisted in the Coast Guard. The 
Army’s “Caisson Song”—or “The Army Goes Rolling Along”—follows next. Its history goes back to 
1908 when Brigadier General Edmund Louis “Snitz” Gruber, a graduate of the United States Military 
Academy at West Point, wrote the song to recall the bumping, rattling, and ever-present caissons—or 
ammunition wagons—that were part of every Army march. Finally, we hear the Navy’s “Anchors 
Aweigh,” written in 1906 by Lt. Charles A. Zimmerman, then director of the U.S. Naval Academy 
Band. “Anchors aweigh” is a nautical term that means that the anchor has been hoisted, and the ship 
is ready to sail. The energetic Navy theme song was first performed and sung at the 1906 Army-Navy 
football game—and helped the Navy team win, 10-0! These five anthems are genuine Americana, and 
stir our hearts in gratitude for the service of the brave members and veterans of the armed forces, and 
for the sacrifices of their loving families.

Notes to the Conductor

An Armed Forces Tribute is a patriotic medley that features the anthems of all five branches of the military 
services. It is customary for members and veterans in the audience to rise and be recognized as their 
respective anthem is played. After an introductory quote from “America the Beautiful,” the “Marine 
Hymn” is presented in the key of D (m. 5) with the melody in the violins and a syncopated counter-
melody in the celli. Roles shift in measure 10, with the melody played by violas and celli. It closes with 
the melody back in the violins. A direct transition to F major (m. 18) announces “The U.S. Air Force,” 
with the melody in the first violins. Care should be taken to play all the bowings in the accompaniment 
with marked articulations as indicated. A “drum-roll” transition (mm. 46–49) announces the U.S. 
Army’s “Caisson Song.” Here, the celli and basses keep the melody “rolling along” at its onset, with the 
second violins/violas then taking over, and finally the first violins. Again, the accompaniment should 
always be articulate and rhythmic. A transition to G-major (m.74) leads to the Coast Guard’s “Semper 
Paratus,” with the harmonized melody in the violins. While the interesting bass line should be equally 
emphasized, care should be taken to observe the musical dynamics. “Anchors Aweigh” of the Navy is 
heard with a direct modulation to D-major (m. 86). The melody predominates in the first violins; 
players should be advised to exaggerate the chromatic alterations in the accompaniment. A coda that 
combines the Navy anthem with strains of “America the Beautiful” closes the arrangement. Pre
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An Armed Forces Tribute

© 2008 ALFRED PUBLISHING CO., INC.
All Rights Reserved including Public Performance

CONDUCTOR SCORE
Duration - 4:00
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Air Force
“The U.S. Air Force”
Words and Music by ROBERT CRAWFORD
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The U.S. Air Force
Words and Music by ROBERT CRAWFORD

© 1939, 1942, 1951 (Copyrights Renewed) CARL FISCHER, INC.
All Rights Assigned to CARL FISCHER, LLC

This Arrangement © 2008 CARL FISCHER, LLC
All Rights Reserved including Public Performance

Used by Permission
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By CAPTAIN FRANCIS SALTUS VAN BOSKERCK

© 1938 (Renewed) SAM FOX PUBLISHING COMPANY
All Rights Controlled and Administered by WB MUSIC CORP

This Arrangement © 2008 SAM FOX PUBLISHING COMPANY
All Rights Reserved including Public Performance
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