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Performance Notes

This transcription of Pavane, Op. 50, attempts to authentically reproduce
the piece in a setting for band, yet keep it playable by young musicians.
The overall form is exact, with the exception of the development section.
This was abbreviated to accommodate the grade level. Special care was
given to orchestrating the piece as closely as possible to the way Fauré
intended. The flute melody at the beginning is written for the whole section
because of the difficulty younger students have in projecting the sound in
the low register. It can be performed by a soloist, if desired, or can be
performed an octave higher than written. :

| would also strongly recommend that you play a recording of the orches-
tral version for your students. This will give them a greater sense of the
subtly of the piece and how delicately it should be performed. There are
many different ideas about the appropriate tempo for this composition. |
have indicated a metronomic marking only as a reference - it is my opinion
on interpretation. Use you own musical judgment to decide what is best or
your circumstances.

It has been my pleasure to have had the opportunity to write this piece. |
hope that you and your students find it useful for your program.

About the Composer

Gabriel Fauré, one of France’s most loved composers, was both a roman-
tic and a classicist. As a student, he enjoyed the study of J.S. Bach. It
shows in the clarity and economy of his music. His Pavane, Op. 50 is con-
sidered by many to be one of the most beautiful melodies ever written. It is
a classic example of Faure’s style - economy and clarity of sound.

About the Arranger

Larry Clark is currently the Vice President of Instrumental Music of Carl
Fischer in New York. Prior to the appointment, he served as an instrumen-
tal editor for Warner Bros. Publications.

Larry is also well known for his many band compositions and arrange-
ments in publication. His pieces have been performed internationally and
appear on numerous contest/festival performance lists.

His diverse background also includes serving as the Director of Bands at
Syracuse University as well as public school teaching in the state of Florida.
He hold a Bachelors Degree in Music Education from Florida State Univer-
sity and Masters Degrees in Conducting and Composition from James
Madison University.
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Pavane, Op. 50

GABRIEL FAURE
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Copyright © 1999 by Carl Fischer, LLC.
International Copyright Secured.

Al rights reserved including performing rights.
WARNING! This composition is protected by Copyright law. To photocopy or reproduce
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The Carl Fischer Performance Series for Band has five performance levels
to provide you with a highly focused repertoire for your band. Each level
has been carefully designed and graded, within specific guidelines, so that
each piece in a level will work with your band when it achieves that level.
Each levelis also color coded for ease in finding the series that will be appro-
priate for your band, as it develops.

Within each grade level, you will find selections in a variety of styles and
genres designed to meet all of your performance and teaching needs.
The Carl Fischer composers and arrangers are some of the most respected
writers in the business. Their music is dynamic, fresh and eminently worthy of
your attention.

Young Band

» Addition of a separate Trombone and Baritone part

* Addition of simple sixteenth-note rhythms

* Clarinet 2 still below break

* Low brass writing carefully considered

* Keys carefully considered

¢ | ogical voice leading

« Still limited independence of parts

* Active percussion writing with more instrument options
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