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Program Notes

The Sea of Eternity is a unique work meant to convey the events after a ship is lost at sea. Both beautiful and somber, it contains several ele-
ments depicting the calming sea after a storm. An ocean drum is utilized, which creates the effect of waves rolling over the shore. When the ocean
drum enters, the clarinets, alto saxophones, and marimba play a melodic figure, which ascends and descends to mimic the ocean tide. During the
climax, the crash cymbals depict the ocean waves crashing upon the rocks, followed by the wind chimes and a shift to a chromatic chord that cre-
ates a feeling of serenity and peacefulness rather than instability.

Rehearsal Suggestions

The Sea of Eternity’s melodic content dovetails throughout the piece, so it's important to bring out the moving lines. For example, the tenor and
baritone saxophones in m. 4; tenor saxophone and horns in m. 22-24 followed by 2nd trumpets and alto saxophones m. 25-26; and the 2nd clar-
inets and saxophones in m. 37-38; should all be the focal points even though they're not technically the melody.

In m. 15-18 and 57-60, the alto saxophones, clarinets, and marimba, although not marked specifically in the score, should follow the contour of the
line for the dynamics, creating an arched phrase for each measure, imitating the ebb and flow of the ocean tide.* The ocean drum isn't a standard
percussion instrument and may take some time getting used to. While holding the drum by the frame, play by rolling the wrists so the drum gently
tilts in all directions. The sound should imitate fairly clam waves and will require a controlled roll to get this effect. Lastly, in m. 14, the suspension
resolves to a concert E natural creating a major V chord, but in m. 56, the resolution is to an E flat instead.

I hope you enjoy The Sea of Eternity.

Jeremy Bell
About the Composer

Jeremy Bell received his Bachelor of Music degree in Music Composition from Bradley University in Peoria, IL where he stud-
ied with Dr. Stephen Heinemann. In 2011, he graduated from Arizona State University with a Masters in Music Composition
after studying with Dr. Rodney Rogers and Dr. Jody Rockmaker. His first commissioned work was accepted for publication in
2011, and since then, Jeremy has been active as a band and choral composer while simultaneously working on developing
his commercial composition portfolio. Jeremy currently instructs the Music Theory and Appreciation course at Collins College
in Tempe, Arizona, in addition to teaching private lessons on piano, flute, guitar, and voice. He is a performer and entertainer
at The Big Bang Dueling Piano bar in Tempe and the Assistant Music Director at Church of the Master in Mesa, Arizona.mem-
ber of numerous professional and honorary organizations including NAIME, ASBDA, Phi Beta Mu and Pi Kappa Lambda.
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