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Konnakol is one of the most effective ways of learning and mastering rh

and highly developed rhythm concepts across the world and are a
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heritage from all over the world not only survives but is a a ed on through
creative channels for posterity. Taladiddle is thereby crea efi®these previously
unconnected worlds which however display so ma
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‘learning by doing’ without a speC|
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PARTT | GETTING T0 KNOW KONNAKOL AND 175 CONNECTION TO RUDIMENTS

SOLKATTU | SYLLABIC TOWER

“Sol” is Tamil for “syllable” and “kattu” can be translated as “group”. Let us therefore take a
5 look at the fundamental syllabic groups with a length of one to nine syllables, here illustrated
in the shape of a South Indian temple tower. This forms the underlying vocabulary for the
recitation of konnakol.

On the right, you will find a number ofimportant correlations with rudiments of
lengths. These parallels were essential during the creation process of this

W &

esponding

SYLLABICTOWER LENGTH | POSSIBLE RUDIMENT CORRELATI

TA singles | flams
TAKA doubles | flam taps
TAKITA flam accent | Swiss army triplet | s roke VQ
TAKADIMI paradiddles | flammed mill roll
TAKATAKITA double-drag tap | final s roll 0

TAKADIMITAKA
TAKADIMITAKITA
TAKADIMITAKAJUNU
TAKADIMITAKATAKITA

double paradiddle | para
expanded 7-stroke roll, exp
expanded 8- oll (final using 7-stro
expandeg paradiddle + 5-stroke

9

paradiddles | doubles
| combination

O© 0 N & U1 B W N =

© thomasp24 | adobe.stock South Indian temple tower “Gopuram”
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TALA MANDALA: TISRA JATHI TRIPUTA TALA (7/4)

> X0 > I \»W X >

TISRA JATHI
TRIPUT: ALA

MANJIRA SOUND TALAM LOOPS

open P P\
122 12

Closed DemoTrack DemoTrack
closed TISRA JATHI TRIPUTA TALA in 60 bpm
open TISRA JATHI TRIPUTA TALA in 70 bpm
closed
open

@ O | wave closed
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Tatiral LESSON ONEIN §
Adi Tala
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by oo THREE CAMPS MEETS FARANS 106 ”a‘””g" 37
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