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VORWORT

Die sogenannten Goldberg-Variationen bilden das ge-
wichtige Schlussglied der vierteiligen Bachschen Cla-
vier- Ubung. Auch wenn die Angabe ,vierter” bzw.
,letzter Teil” im Originaltitel fehlt (vielleicht, weil es
sich um das erste Werk Bachs im Verlag von Balthasar
Schmid aus Niirnberg handelte), steht ihr Zusammen-
hang mit den iibrigen Teilen aufler Frage. Im Gesamt-
plan der Serie komplettiert die Gattung ,Variationen”
Bachs enzyklopadische Darstellung der wichtigsten
Formen und Stile der Tastenmusik in exemplarischen
Kompositionen. Das Erscheinungsdatum der Original-
ausgabe ist dokumentarisch nicht belegt, muss jedoch
im Rahmen der Schmidschen Verlagsproduktion in
die Zeit 1741/42 fallen. )

Mit den Kompositionsarbeiten wird h ? VO
1739, dem Erscheinungstermin des
Ubung, begonnen haben. Denn in dé
Auftreten retrospektiver Momente (z.

uf Bach in Erweite-
nato-Modells von ,,acht
3 enen er sich als theoretische
Reflexion auf die 30 Variationen in einer Serie von
14 Zirkelkanons BWV 1087! noch eigens zuwandte.
Die zyklische Struktur des Gesamtwerks betont Bach
durch die Gliederung in zehn Gruppen zu je drei Sat-
zen, die durch Kanons in aufsteigendem Intervallab-
stand abgeschlossen werden; eine Ouvertiire markiert

1 Die Erstausgabe dieser Kanons erschien als Vorabdruck aus
NBA V/2.

zudem den Beginn der zweiten Werkhalfte. Klimax
und Symmetrie spielen als Formprinzipien ausgewo-
gen ineinander. Die Bezeichnung Goldberg-Variationen
biirgerte sich im 19. Jahrhundert aufgrund eines anek-
dotischen Berichtes in ]. N. Forkels Bach-Biographie
von 1802 ein. Demnach soll Bach das Werk im Auf-
trag des Grafen Keyserlingk aus Dresden fiir dessen
Hauscembalisten Goldberg geschrieben h

mit dieser mit den Varlat neyl des laflose
Nachte vertreibe. Das Fe lic@en for-
mellen Dedlkatlon i inaldruck

sowie das jun e en Johann Gott-
lieb ch gegen ein solches Auf-
hre Kern eschichte

zu fmden sein, dass

Bachs in Dresden (g

Exemplar des We d
gabten C S s i
he. Die vorliegende A
a er Neuen Bach-Ausggh g
i idi xt, fi i

uckes, das wichtige Korrektu-
enthalt.
Christoph Wolff

ZUR EDITION

Zuséatze des Herausgebers sind, wie in der NBA {iblich,
durch Kleinstich (Noten- und Verzierungszeichen),
Strichelung (Bogen) bzw. Kursivdruck (Buchstaben-
text) gekennzeichnet. Uber samtliche textkritische Ein-
zelheiten sowie weitere Fragen zur Werk- und Uber-
lieferungsgeschichte unterrichtet der Kritische Bericht
zu NBA V/2.
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PREFACE

The so-called Goldberg Variations constitute the sig- the work. Principles of climax and symmetry govern
nificant conclusion of Bach’s four-part Clavier Ubung. the overall structuring in a well balanced form.

Even though the indication of “part IV” or “last part” The designation Goldberg Variations came into use
is missing on the original title (perhaps because it was in the 19th century as a result of an anecdotic report
the first work of Bach published by Balthasar Schmid in J. N. Forkel’s Bach biography of 1802. According to
of Nuremberg) its connection with the remaining parts this the work was commissioned by Count Keyser-
is obvious. In line with the overall plan of the series, lingk of Dresden for his house harpsichordist Gold-
the genre “variations” complete Bach’s encyclopedic berg so that the latter might dispel his ins ia by
presentation of the major forms and styles of keyboard playing the variations. Hgve , the o\l formal
music in exemplary compositions. There is no docu- dedication to Keyserlingk'1 i inlas well
mentary evidence for the date of the publication of the as the young age o n & erg (born
original print, but considering the context of Schmid’s in 1727) clearl uc ommission. The

other publications it must fall within the years 1741/42. true ofWork y may derive from the de-
It seems unlikely that Bach began the cowo.ition i0g of qor¥ of the work to the Cou the oc-
before 1739, the year of the appearancassf p 0 asiq one of Bach’s Dresdeiyigigs p@n No-

the Clavier Ubung, since the simult @ incg a- er 1741), and the C : gifted
tion of retrospective devices (e.g., cd p ) harpsichordist pl
and stylistic modernisms (concerning Be of pop- purpose ig t

ater-on for the
b
tiq offers the text of the Neu S

eries V, volume 2. Thj

characteristic element A e (N
n the \Wonu thq@riginal {lint as rimd C
g of M lasR@lec- ails, results from a sySm latio 1 avail-
re i ; able sources an A & " akes Y@to account
e his youth. As Bach’, 1 th§goriginal print, Which con-
BWV 98 e ai N TImEbrtall ¢ ions and additions.
hss. Bacliiivrote
he move Christoph Wolff

s to the num
ding a traditional
ental notes” to which

#rate series of 14 circular EDITORIAL NOTE

canons, o9 theoretical reflection on the

30 variations. The cyclical structure of the variations Following normal NBA practice, editorial emendations
is emphasized by the division of the whole into ten are printed in smaller type (slurs are dotted, letters
groups of three movements, which close with canons in italics). The Critical Report of NBA V/2 should be
of increasing intervals of imitation; in addition, an consulted for all textcritical details as well as for the
overture marks the beginning of the second half of discussion of further historical aspects of the work.

1 The first edition of these canons appeared as pre-print from
NBA V/2.



NOTES ON FINGERING

Writing fingerings for a piano edition of the Goldberg
Variations by Johann Sebastian Bach is a particular
challenge in as far as this work was explicitly com-
posed for a two-manual harpsichord. The primary
function of the instructions therefore has to be to bring
the hands, which often cross on a single-manual piano,
into comfortable playing positions. This immediately
raises the question of priority: Which hand should be
allowed to lead? Which hand must twist itself around,
subordinate itself to the other? Consequently, the deci-
sion for fingerings is already interpretation. Rhythm,
articulation, accents, and indeed even tempos are in-
fluenced by the position of the hand.

For the present edition, I atten‘gt@ in ea
choose the version that se thy t f
osYbili T

d By Chris-

VI

which probably corresponded largely to that of Bach'’s
(no longer extant) handwritten engraver’s copy. The
stemming of the notes usually offers a distinct per-
formance instruction. In the canons, which are based
on continuously increasing intervals, a consistent
treatment of the second voice is often technically not
possible; here it is necessary to divide up the voice

between the right and left han made an effort

to avoid the tim ver iYlual notes, and to

always take inlQ e h&@Mogic of the voice

leading. uQk offlies s requires particular

dili t e performer.

QWsti ellishment and articulation as well
of Pegister chang

tions on the piano,
performer hirgas

es, implie octave transposi-
i nswered by each

thggfingerings, I took

into ac

would ik the i
edition to be

1s individdal interpretation and
the fingerings that are most suitable for

Ragna Schirmer
(translated by Howard Weiner)



Aria mit verschiedenen Verdanderungen
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Piano Music

B A RENUZ RETITER

Johann Sebastian Bach

The Well-Tempered Clavier
- Vol. I: BWV 846-869. BA05191
- Vol. II: BWV 870-893. BA05192

The Six English Suites
BWYV 806-811. BA05165

The Six French Suites BWV 812-817.
Embellished version. BA05166

Goldberg Variations BWV 988.
BA05162 / BA10848*

Frédéric Chopin
Vingt-quatre Préludes op. 28 /
Prélude op. 45. BA09610*

Barcarolle in F-sharp maj op. 60.
BA11831*

Berceuse op. 57. BA11830*

Claude Debussy
Children’s Corner. BA08767*
Deux Arabesques. BA08768*

Inventions and Sinfonias Images 1% série. BA10821*

BWYV 772-801. BA05150 / BA05241*

Six Partitas BWV 825-830. Préludes (1 Livre). B

BAO05152 / BA05247* Plﬂudes (2me

. .Sui e be PDA
Ludwig van Beethoven
Complete Sonatas in separate g ur

editions — please see our websi

p. 19. BA10841
Barcarolles. BA10842

Pavane op. 50agA1
Val 84
51 ptus. 18

Troti ces sans paroles op. 17.
852

Franz Liszt

P TR tHglYea 188

1 1087,

Sonata T 09650

Fel endelssohn Bartholdy

Songs without Words. BA09069*

Wolfgang Amadeus Mozart

Piano Sonatas. Vol. 1: Nos. 1-9. BA04861 /
Vol. 2: Nos. 10-18. BA04862

Variations for Piano. BA05746

Vor—— a Waltz op. 120/
50 Variations on a Waltz composed
by Vienna's Most Excellent
Composers and Virtuosos
“Diabelli Variations”. BA09656 Miscellaneous Works for Piano.

BA05745

Sonata in A maj K. 331 (3007
“Alla Turca”. BA11816

Johannes Brahms

Ballads op. 10. BA09601*

Fantasies op. 116. BA09628*

Three Intermezzi op. 117. BA09629*
Piano Pieces op. 118. BA09630*
Piano Pieces op. 119. BA09631*

Variations and Fugue on a Theme
by Handel op. 24. BA09607

Waltzes op. 39. BA09602*

Modest Mussorgsky
Pictures at an Exhibition. BA09621

Maurice Ravel
Pavane for a Dead Princess. BA09632

=

<N

* With fingerings

U R T E X T

Maurice Ravel
Jeux d’eau. BA10824*

Valses nobles et sentimentales.
BA10826*

Camille Saint-Saéns

Six Etudes pour piano op. 52
Premier livre. BA11854

Satie

mnopédi 0806
! S 0849

e de Poire. BA10809

Six Jnid our .
Dem .
a Stlles rl i uChe seule
Images 2¢ série. BA10822* SRA
819 ]
9*

ate Piano Pieces. BA09634

Piano Sonatas I. The Early Sonatas.
BA09642

Piano Sonatas II. The Middle Sonatas.
BA09643

Piano Sonatas III. The Late Sonatas.
BA09644

Works for Piano Duet, Volume III.
BA09645

Piano Sonatas I-III (Set of BA09642,
BA09643, BA09644). BA10889

Robert Schumann

Scenes from Childhood op. 15. BA09639*
Forest Scenes op. 82. BA09640*

Album for the Young. 43 Piano
Pieces op. 68. BA09641*

Arabeske op. 18 / Blumenstiick op. 19
BA10865

Alexander Skrjabin
Complete Piano Sonatas

Vol. 1: BA09616
Vol. 2: BA09617
Vol. 3: BA09618
Vol. 4: BA09619

A 151 - 2024-05

Barenreiter

www.baerenreiter.com



Musik fiir Cembalo
Music for Harpsichord

Jesper Boje Christensen

Die Grundlagen des Generalbaf3-
spiels im 18. Jahrhundert
BA08186 Deutsche Ausgabe
BA08176 Franzosische Ausgabe
BA08177 Englische Ausgabe

Deutsche Orgel- und Clavier-
musik des 17. Jahrhunderts

Ed. S. Rampe
BA(08427 Band 2

Deutsche Orgel- und
Claviermusik der Bach-Zeit

Ed. S. Rampe
BA09255

Orgel- und Claviermusik
kaiserlichen Hofkapelle Wi

Goldberg-Variationen BWV 988
Urtext / Ed. C. Wolff
BA05162

Klavierbearbeitungen
fremder Werke I-II1
Urtext / Ed. K. Heller

Band I: BWV 972-977
BA05221

Band II: BWV 978-984
BA05222

Band III: BWV 985-987, 5922, 972¢,
965, 966, 954
BA05223

Musikalisches Opfer BWV 1079
Urtext / Ed. C. Wolff
BA05154

uperin, Piéces des clavecin. Troisieme livre - BA10846

Samtliche Klavierwerke
in vier Banden. Urtext. TP02002

Suiten, Partiten, Sonaten
bearbeitet fiir Cembalo von
Gustav Leonhardt. Ed. S. Henstra
BA11820

Francois Couperin

Pieces de clavecin
Urtext / Ed. D. Herlin

Premier livre (1713)
BA10844

Second livre (1717)
BA10845

Troisieme livre (1722)
mit 4 Concerts royaux
BA10846

A 360 - 2024-06

Girolamo Frescobaldi

Neue Ausgabe sdamtlicher Orgel-
und Clavierwerke

Urtext / Ed. C. Stembridge

Band I.1: BA08411

Band 1.2: BA08412

Band II: BA08413

Band III: BA08414

Band IV: BA08415

Jean-Philippe Rameau

Pieces de Clavecin
Ed. E. R. Jacobi
BA03800

Samtliche Clavierwerke I-II1

Pieces de clavecin. Edition intégrale
Urtext / Ed. S. Rampe

Band I: BA06581 / Band II: BA06582
Band III: BA06583

Set aller 3 Bande: BA06584

Barenreiter

www.baerenreiter.com
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